,,Legyen a zene
mindenkie!”

KODALY ZOLTAN (1882-1967)

“Music Should
Belong to Everyone!”

ZOLTAN KODALY (1882-1967)

KODALY ZOLTAN, 1946
Foté / Photo: VARKON YT Liszlé

KODALY

’ |

ZOLTAN

”

,Ha azt kerdezik tolem,  “If | am asked which works
mely miivekben olt testet = embody the Hungarian

legtokeletesebben a magyar  spirit most perfectly,
szellem, azt kell ra felelnem, | would have to say

hogy Kodaly miiveiben. = Kodaly’s. These works
Ezek a mivek: hitvallomas are a declaration of faith

a magyar lélek mellett”  in the Hungarian spirit.”

BARTOK BELA BELA BARTOK




Tanuloévek

Kodaly Zoltan 1882. december 16-an sziiletett
Kecskeméten. Csaladja néhany évente mas helyre
koltozott, mivel edesapja vasuti tisztviselo volt,

es 1883-ban Szobra, 1886-ban Galantara, majd
1892-ben Nagyszombatra neveztek ki allomasfonoknek.
Zoltan igy emlekezett gyermekkora zenei benyomasaira:
,Legelso zenei emlékern 3-4 éves korombol, hogy Mozart
heged(iszonatait hallgatom apam és anyam eloadasaban...
De ugyanakkor hallgattam ciganyokat is, a konyhaban
pedig, amit a cselédlanyok daloltak. Klasszikus zene

es magyar népzene meq nepies muzene eqyszerre kezdett
lerakodni bennem.” Széleskor(l muveltségenek alapjait

a Nagyszombati Erseki Fégimnaziumban szerezte meg,
majd 1900-tol zeneszerzést tanult a budapesti
/eneakadémian, ezzel parhuzamosan pedig

a magyar-német szakot végezte a Pazmany Peter
Tudomanyegyetemen.

KODALY ERETTSEGI KEPE, NAGYSZOMBAT 1900
KODALY’S GRADUATION PHOTO, 1900 TRNAVA

Foto / Photo: Atelier J. Wykopal, Nagyszombat-Tyrnau

Magyar Nemzeti Mizeum / Hungarian National Museum

Study Years

Zoltan Kodaly was born on 16 December 1882

in Kecskemét. As his father was appointed stationmaster
in Szob (1883), Galanta (1886) and Trnava (1892),

his family moved to a different place every few vyears.
Zoltan recalled the musical impressions of his childhood:
‘My first musical memory from the age of 3 or 4 is of
listening to Mozart’s violin sonatas performed by my father
and mother.. But in the same period | was also listening

to the gypsies and what the maids were singing

swilln
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in the kitchen. Classical music and Hungarian folk music A PAZMANY PETER TUDOMANYEGYETEM
. . . . BUDAPESTEN A 20. SZAZAD ELEJEN
and music composed in a folk-like style started filling o
. . ” . . PETER PAZMANY UNIVERSITY IN BUDAPEST
my mind at the same time.” He acquired the foundations AT THE BEGINNING OF THE 20TH CENTURY
of his broad education at the Archbishop’s Secondary Févérosi Szabd Ervin Konyvidr
School in Trnava, and from 1900 he studied composition Metropolitan Ervin $zab6 Library

at the Budapest Academy of Music, while studying
Hungarian and German at the Péter Pazmany University.

KODALY | /| ()



BARTOK BELA ES KODALY ZOLTAN, 1908
BELA BARTOK AND ZOLTAN KODALY, 1908

Bartok Archivum / Bartok Archives, Budapest

Bartok es Kodaly

- EGY BARATSAG TORTENETE

A magyar zene e ket vilaghirt alakja
1905-ben ismerkedett meg es kotott életre
sz0lo baratsagot. A nepzenekutatasban

es a magyar zene megujitasaban
szovetsegesre talaltak egymasban.

Bartok sokat tanult az iskolazottabb Kodalytol,
olykor a komponalas soran is hallgatott

a tanacsaira, es az egeszseges életmod
(6ltozkodeés, taplalkozas, testmozgas) teren

is kovette a peldajat. Kodaly pedig szamos
muvenek bemutatdjat kdszonhette Bartoknak,
aki sokat tett a Kodaly-eletmu nemzetkozi
megismertetéséert. Mlvészetik kivald
ismeroje, Bonis Ferenc irta: ,Eqyikiik életrajza
sem lenne teljes masikuk biogrdfiaja nelkiil -
mint ahogy a magyar zene teljes XX. szdzadl
tGrténete is csonka lenne kettejiik baratsaganak,
egylittmukodesének, kizos terveinek es
eredmenyeinek, az eqymasert valo bator
kiallasnak tortéenete nelkil. Vonzottak eqgymast,
mint sokat igero ifiu zeneszerzo-tehetsegek..

és vonzottak egymast igen eltero
muiveltseglikkel és temperamentumukkal is.”

Bartok and Kodaly

- STORY OF A FRIENDSHIP

These two world-famous figures of Hungarian

music met in 1905 and formed a lifelong
friendship. They found in each other an ally

in folk music research and in the renewal

of Hungarian music. Bartok learned a lot
from the more educated Kodaly, sometimes
following his advice when composing

and regarding a healthy lifestyle (dress, diet,
exercise). Bartok, who did much to promote
Kodaly’s oeuvre internationally, was also
responsible for many of Kodaly’s premieres.
Ferenc Bonis, an outstanding expert on Kodaly’s
art wrote: “The biography of neither one would
be complete without that of the other, just

as the entire history of 20th century Hungarian
music would be incomplete without the story
of their friendship, cooperation, joint plans

and achievernents, and their courage in standing
up for each other. They attracted each other
as talented young composers of promise...

and also due to their very different education
and temperaments.”

BARTOK ES KODALY
TUDOMANYOS IGENYU
NEPDALGYUJTEMENYE:
Erdélyi magyarsag. Népdalok

NEPDALOK (1923)

KOZZE TESZIK FOLK SONG COLLECTION
BARTOK BELA ¢s KODALY ZOLTAN BY BARTOK AND KODALY
APPLYING SCIENTIFIC
PRINCIPLES:

ERDELYI MAGYARSAG

Transylvanian Hungarians.

Folksongs (1923)

KIADJA
A NEPIES IRODALMI TARSASAG BIIDAPESTEN

ROZSAVOLGYI ES TARSA
ZENEMUKIADO BIZOMANYA BUDAPEST
: - i : VI, Andréssy~Gt 45,

KODALY | /| ()



A neépzene folfedezése

Bartok és Kodaly a szazad elso évtizedében egy addig szinte
ismeretlen zenei kincset fedezett fel: az 6si magyar népzenet,
amelyre zeneszerzoi, nepzenekutatdi és zenei szakiroi
eletmuiviiket alapoztak. Kodaly igy emlekezett: , Felosztottuk
egymas kozt a kutatasi tertileteket, hogy tervszertien
dolgozhassunk. Idonkent aztan dsszejottiink, ki-ki magaval hozta
[.] a gydjtés eredményét. Osszevetettiik, Gsszeraktuk, amire
Klilon-kdilon rabukkantunk.” Eleinte csak az elveszett régi
dallamokat kerestiik. De latva a falu népét, az ott kallodo

sok tehetseget és szivos életerot, feltetszett elottiink eqy

a népbol ujjasziiletett, muvelt Magyarorszag kepe

Ennek megvalositasara raszantuk életiinket.”

KODALY 1908 KORUL / KODALY AROUND 1908

Zenetorténeti Muzeum / Museum of Music History

BARTOK ES KODALY 10-10
NEPDALFELDOLGOZASA, 1906:

Magyar népdalok énekhangra és zongorara.

A 11. és 12. darab Kodaly kézirasaban

10-10 FOLK SONG ARRANGEMENTS
BY BARTOK AND KODALY:

Hungarian folk songs for voice and piano, 1906.
No.ll & 12 in Kodaly’s handwriting

Bartok Archivum / Bartok Archives

Discovery of the Folk Music

In the first decade of the century, Bartok and Kodaly discovered the
hidden treasury of ancient Hungarian folk music, on which they based
their work as composers, folk music researchers and musicologists.
As Kodaly recalled: “Between us, we divided up the areas of research
so that we could work in an organised way. From time to time,

we would get together to compare what we had found individually”
At first we were just searching for old tunes which had been lost.

But on seeing the people of the villages, the many talents and the
relentless vitality there, set before us was the image of a cultivated
Hungary reborn from the people.

We devoted our lives to its realisation.”
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KODALY OSSZEFOGLALO MUNKAJA,

A magyar népzene, 1937

A SUMMARY WORK OF KODALY:
A Hungarian folk music, 1937

MAGYAR
NEPZENE

KIRALYI MAGYAR
EGYETEMI NTOMDA
- =5 ——  BUDAPEST 1937

|
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BARTOK ES KODALY A WALDBAUER-KERPELY VONOSNEGYESSEL
1910-BEN, ELSO SZERZOI ESTJEIK IDEJEN

BARTOK AND KODALY WITH THE WALDBAUER-KERPELY STRING
QUARTET IN 1910 AT THE TIME OF THEIR FIRST COMPOSER’S
EVENINGS

Fot6 / Photo: SZEKELY Aladar, Budapest
Bartok Archivum / Bartok Archives

Kamarazene

” ”

Kodaly az 1920-as eveket megel6zoen szinte
csak hangszeres kamarazenet, dalokat és
zongoramuveket komponalt. Elsé szerzbi estjen,
1910. marcius 17-en (ket nappal Bartdk hasonlo
koncertje el6tt) gordonka-zongora szonataja, egy
zongoraciklusa es els6 vonosnégyese szolalt meg
Bartok és a Waldbauer-Kerpely Vondsnegyes
eldadasaban. Bartok igy irt az esemenyrol:
Valosagos szenzacio volt estelye, hiszen eqy eddig
teljesen ismeretlen ember tint fel benne mint

a legelsok egyike.” Kodaly emlitett kamaramuveit
hamarosan Eurdpa tobb varosaban mdsorra
tuzték, majd ezeket kdvette a hegedi-cselld duo,

a 2. vonosnégyes és szamos gyonyord dal mellett

a szazad eqyik legjelentdsebb csellodarabia,
a Szoloszonata (op. 8).

A VOKALIS MUVEK

KODALY FOLKSONGS HAGNOmX . ,
COMPLETE  rorm VoteE £ PIANG OSSZKIADASANAK EGYIK

EDITION LEMEZE, A CIMLAPON

MUSORLAPJAVAL

ONE OF THE DISCS OF

THE COMPLETE EDITION
OF KODALY’S SONGS, WITH

. : THE PROGRAMME OF THE

JOIAHAINGCZY. - KATAIN HALMAI 17 MARCH 1926 SONG

ANNA KORONDI * ANDREA MELATH * JuDiT NEMETH

GYULA ORENDT -+ BERNADETT WIEDEMANN (vOIcE)
TAMAS VASARY * EMESE VIRAG (PIANO) RECITAL ON THE COVER

AZ 1926. MARC. 17-1 ,DALEST”

Chamber Music

Before the 1920s Kodaly composed almost
exclusively chamber music, songs and piano
works. At his first composer’s recital on 17
March 1910 (two days before Bartok’s similar
concert), Bartok and the Waldbauer-Kerpely
String Quartet performed his Cello and Piano
Sonata, a piano cycle and his First String
Quartet. Bartok wrote of the event:

“The evening was a true sensation, as a hitherto
unknown person made his appearance as one
of our foremost figures.” Kodaly’s chamber works
were soon performed in many European cities,
followed by the Violin-Cello Duo, String Quartet
No. 2 and many beautiful songs, and one

of the most important cello pieces

of the century, the Solo Sonata (Op. 8).

[m] )0 =]

Csiitortokén, 1910 évi marcius ho 17-én este fél 8 orakor
A ROYAL-SZALLO DISZTERMEBEN

KODALY ZOLTAN |

MUVEINEK BEMUTATASA.

BARTOK BELA és WALDBAUER,
TEMESVARY, MOLNAR, KERPELY urak

szives koOzremiikodésével.

P =—%

MUSOR :

1. SZONATA, gordonkara és zongorara, G-dur.
1. Allegro. 2. Fantasia. Andante. 3. Allegro.

2. ZONGORA-DARABOK.

1. Valselte. Allegro. B dur.

2. Lento. B-moll.

3. Andante poco rubato. Ges-dur.
4. Andante apassionato. E-moll.
5. Allegretto scherzoso. C-dur.

6. Furioso. C-moll.

7. Moderato triste. E-moll.

8. Allegro giocoso. Cis-moll.

0. Allegretto grazioso. B-dur.

10. Commodo burlesco. Cis-dur.

3. VONOSNEGYES. C-moll.

1. Andante. Allegro.

2. Lento assal. -

3. Presto.

4. Infroduzione. Tema con variazioni.

A ,Bbsendorfer“-féle hangversenyzongorat CHMEL és FIA cég szaillitotta.

| Rentezs: ROZSAVOLGYI ES TARSA Znenfieresiedise [T

(313 Prr 4 G40, e [F  eaunonia-vouos, suoapesT. RTEK ARGHIVUM )
f

KODALY ELSO SZERZOI ESTJENEK MUSORLAPJA,
1910. MARC. 17.

PROGRAMME OF KODALY’S FIRST COMPOSER’S
EVENING 17 MARCH 1910

Bartok Archivum / Bartok Archives
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a zongorajatékban és a zeneszerzésben Raiile) TLRLLL 1LY .

s tehetséges, miivelt, tobb nyelven beszél6 e ———
okos asszonyt, Gruberné Schlesinger - N e
Emmat, aki 1910-es hazassagkotestiket — = e iia
kovetGen kozel fél évszazadon at volt » o

w o , e, ) A KOROND (MA KODALY KOROND) ES AZ ANDRASSY UT SARKA,
hi tarsa. Emma MuZsd, seglto, titkarno 1920-AS EVEK; KODALY ITT LAKOTT 1924-TOL HALALAIG

€s impresszéri() volt €gy Személyben, THE KOROND (TODAY CALLED KODALY KOROND) AND CORNER
0 biztositotta férje szamara az otthon OF ANDRASSY ROAD IN THE 1920S; KODALY LIVED HERE FROM 1924

UNTIL HIS DEATH
melegseget és az alkotashoz sziikseges
nyugalmat. Ugyanakkor kivald hazi-
asszonynak és szervezonek is bizonyult,
aki a nemzetkézi mivészvilag legkivalobb a0 7 O THERN P RE R

Bartok Archivum / Bartok Archives

FELESEGEVEL 1941-BEN

személyiségeit latta vendéqiil kozos Aldas A VOLGY UTCAI
NYARALOBAN,

utcai, majd 1924-t6l kérondi otthonukban.

AHOL EVTIZEDEKEN AT
A NYARAKAT TOLTOTTEK

WITH HIS WIFE IN 1941

IN THE HOLIDAY HOUSE
ON VOLGY STREET WHERE
FOR DECADES THEY SPENT
THEIR SUMMERS

Foté / Photo: GACH Marianne

Emma

In 1905 Kodaly met Emma Gruber (nee Schlesinger),
who became his faithful companion for nearly half

a century after their marriage in 1910; she was a cultured,
intelligent woman who spoke several languages and had
a talent for both piano playing and composition. Emma
was a muse, helper, secretary and impresario in one,
providing her husband with the warmth of a home and
the calm he needed to create. She was also an excellent
organiser, hosting the most distinguished figures

of the international art world in their home on Aldas
Street and, from 1924, on the square called Koérond.

GRUBERNE SCHLESINGER EMMA A SZAZAD ELEJEN

EMMA GRUBER, LATER KODALY’S WIFE,
AT THE BEGINNING OF THE CENTURY

Foto / Photo: KOLLER tanar utodai, Budapest K o D A L Y
Bartok Archivum / Bartok Archives
1882 -202 2




Psalmus hungaricus

1923. november 19-én Budapest Fovaros
Tanacsa Unnepi hangversenyt rendezett

a varos egyesitesenek 50. évfordulojara,

s az orszag harom prominens zeneszerzojet
kérte fel Uj midvek komponalasara. Dohnanyi
Ern6tél az Unnepi nyitdnyt, Bartoktal

a Tancszvitet mutattak be, a legnagyobb sikert
azonban Kodaly Psalmus hungaricusa aratta.
A mu az 55. zsoltar 16. szazadi parafrazisat
dolgozza fel tenorszolora, korusra es zenekarra
- megis az 1920-as évek magyar nemzetének
panaszat fogalmazza meg egyetemes
ervennyel. 1926-os ziirichi eloadasat kdvetoen
néhany év alatt vilagszerte harmincnal is tobb
helyen jatszottak, es szerzbjenek széleskoru
nemzetkozi elismerest szerzett.

Psalmus hungaricus

On 19 November 1923 the Budapest City
Council held a concert to celebrate the 50th
anniversary of the unification of the city,

and invited three prominent composers from
the country to compose new works. Erno
Dohnanyi’s Festive Overture and Bartok's Dance
Suite were premiered, but Kodaly’s Psalmus
Hungaricus scored the biggest success.

The work is an arrangement of a 16th-century
paraphrase of Psalm 55 for tenor solo, choir
and orchestra - vet it expresses the lament
of the Hungarian nation of the 1920s with
universal relevance. Immediately following

the 1926 performance in Zurich it was played
more than 30 times worldwide bringing

the composer to international attention.

|

KODALY AZ 1920-AS EVEK KOZEPEN
KODALY IN THE MIDDLE OF THE 1920S

Foto / Photo: VAJDA M. Pal, Budapest

Magyar Nemzeti Mizeum / Hungarian National Museum

FvARGS) VIBARY FOVAROSI VIBADO
Hétfon, 1923. évi november ho 19-én este 7 érakor

PEST-BUDA EGYESITESENEK 50-1K EVFORDULOJA ALKALMABOL

, RENDKIVULI _
Vezényel: | | MUSOR:
DI‘. DOHNA’ N i l ERN(”) I. Dohnanyi . nnnupji nyitany [Kézirat, elsé _ﬂmail
: = 2. Kodaly. . . . 55. leluﬁl‘- Tﬁﬂlll‘m'ﬂ; éﬂﬁki_ él Zene=
Kozremitkodik: , karra (RexieatOiet) ol tadas)
Dr.SZEKELYHIDY FERENC |ff *8art . -Tanc-sulte (Kezirat, clsf cloadés)

. kir. Operaha mivésre 4. Liszt oo ... Magyar abrand E-dur

A PALESTRINA KORUS gt B sl |
Dr. DOHNANYI ERNO

| 5. Berlioz . .. Rakéczi-induld

- Jegyek 5.000-40.000 koronas arban Rézsavélgyi és Tarsanal (IV., Szervita-tér 5) valthatok

A PSALMUS 1923-AS OSBEMUTATOJANAK PLAKAT]JA,
AMELYEN A MU MEG 55. ZSOLTAR CIMMEL SZEREPEL

POSTER OF THE FIRST PERFORMANCE OF THE PSALMUS
IN 1923, WHEN THE WORK WAS STILL ENTITLED PSALM 55

Zenetorténeti Muzeum / Museum of Music History




Szimfonikus
Y 4 . V/ 4
es oratorikus muavek

Kodaly nagyformatumu mdveinek tobbsege
megrendelésre, jeles alkalmak megunneplésére
készllt: a vilagszerte népszerll Galantai tancok
1933-ban a Budapesti Filharmoniai Tarsasag
80. jubileumara (1933), a Budavari Te Deurn
ZENEKARI PROBA KOZBEN, 1940-BEN 1936-ban Buda toroktol valé visszafoglalasanak
PURING & REHEARSAL IV 1940 250. évforduldjara, a Pdva-varidcick 1939-ben
az Amszterdami Concertgebouw Zenekar 50.,
R majd a Concerto 1940-ben a Chicago

e _ Szimfonikusok szintén 50. jubileumara.

A zeneszerz0 biztos kezu, hatarozott karmesterkeént
foként sajat muveit vezenyelte, rutinjanak kisebb
hianyait sokszorosan ellensulyozta hitelessege
es kiveteles szuggesztivitasa.

Zenetorténeti Miazeum / Museum of Music History

Symphonic
and Oratorio Works

A SZERZO ALTAL VEZENYELT ZENEKARI o '
MUVEK GYUJTEMENYES KIADASA The majority of Kodaly’s large-scale works were

COLLECTED EDITION OF THE ORCHESTRAL written to celebrate special occasions: the world-
WORKS CONDUCTED BY THE COMPOSER famous Dances from Galanta in 1933 for the
80th anniversary of the Budapest Philharmonic
# Society, the Te Deum of Buda Castle in 1936 for
ARV NN S the 250th anniversary of the recapture of Buda
- ‘{f . Af,,';'uitmgg‘ BA#"'","}, s N from the Turks, ‘The Peacock’ Variations in 1939
i ST ey for the 50th anniversary of the Concertgebouw
Orchestra in Amsterdam, and the Concerto for
ZOI_TAN KODALY oAl Orchestra in 1940 for the 50th anniversary
GALANTAI TANCOK 7l of the Chicago Symphony. The composer was also
ml'\\"gis‘“%?: gﬁtﬁ:m 2 a confident, resolute conductor, mainly directing
his own works, and the minor shortcomings
of his routine were compensated for by his
credibility and exceptional power of evocation.

KODALY | /| ()
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az operaszinpadon

Kodaly szinpadi muvei kozil ket daljatek, a Hary
Janos (1926) es a Szekely fono (1932) Magyar-

orszagon kivil is sikert aratott. A szerz6 az elsot
igy jellemezte: Hary, a cimszerepl6 ,maga az életre

A HARY JANOS 1957-ES ELOADASA UTAN kelt magyar mesetermo fantazia. Nem hazudik:

A CIMSZEREPLOT ALAKITO PALLO IMREVEL

OF THE 1957 PERFORMANCE

OLAH GUSZTAV DISZLETTERVE A HARY JANOS
BEMUTATOJAHOZ, 1926

SET DESIGN BY GUSZTAV OLAH
FOR THE PREMIERE OF HARY JANOS, 1926

Orszagos Széchényi Konyvtar / National Széchényi Library

Folk Songs on the Stage

Two of Kodaly’s stage works, Hary Janos (1926) and

The Spinning-Room (1932), were succesful outside Hungary.
The first was described by the composer in this way:

Hary, the title character, “is the Hungarian storyteller fantasy
come to life. He doesn’t lie: but as a poet creates a tale which
never happened;: he lived through it, so it is truer than reality..”
‘Every song comes from folk tradition... All pearls, only their
setting is mine.. To my knowledge, this is the first time that
Hungarian folk songs have been performed in the Opera
House. If only a little love would follow in the path of the
orphaned children of this orphan land.” He then said of the
Spinning-Room: “This little play is a message from the
Hungarian village to the Hungarian city. | merely had the
privilege of interpreting it..”

meseét teremt: kolto. Amit elmond, sohasem tortent
WITH IMRE PALLO, HARY JANOS megq, de 0 ateélte, tehat igazabb a valosagnal.”
A szereplok dalai egytol eqyig a nephagyomanybol
valok... Gyéngyszemek, csak a foglalatuk enyem..
Tudtomra most eloszér szolalnak meg az Operahaz
szinpadan a magyar nep dalai. Bar fakadna

nyomukban egy keves szeretet az arva orszag
legarvabb gyermekei irant.” Majd a Székely fonorol

nyilatkozta: ,Ez a kis jatek: Lizenet a magyar falubol
a magyar varosnak. Nekem csak a tolmacsolasa

jutott a sors kegyebdl...”

DJEVEL KITUNTETETT

MAGYAR ALLAMI

0PERAIIAZ

Vasérnap, 1962. december 16-n. Premier bérlet 1. el6adés
Szerdan, 1962. december 19-én. H. bérlet 4. eléadas
Vasérn piaszd cember 23-én. Markus bérlet 4. eléadas

KODALY ZOLTAN

ziiletésn pl a alkalmabdl

I-ellintds

HARY JANOS

HHHHH Laszlo
Szilvassy Margit

nnnnnnnnnn

uuuuuuuuuuu

............
Bi,g. . . . . . . . . . . . . Gogolyfk Antal @ = Gogolyak A
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A HARY JANOS 1962-ES FELUJITASANAK
PLAKATJA

POSTER OF THE REVIVAL OF HARY JANOS

IN 1962

Orszagos Széchényi Konyvtar

National Széchényi Library
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Korusmiuvek

A zeneszerz0 figyelme a Psalmus
hungaricusnak koszonhetden fordult

a koruseneklés felé, majd az elkdvetkezo
masfél évtizedben a remekm(ivek egész
sorat irta vegyes-, gyermek-, noi-

es ferfikarra. Olyan egységes vokalis stilust
teremtett, ami Palestrina ota nem szliletett
Europaban: mesteri kézzel egyesitette

a reneszansz motettat a romantika
szenvedelyevel és az impresszionista muzsika
vilagaval, a leg6sibb népi és vallasi
hagyomanyokat a modern szerkesztéssel

es harmoniakkal. Kodaly a korusmuzsikaban
latta meg a viragzo zeneélet megterem-
tésenek eszkozeét, és adta ki a kozonseq-
nevelés jelszavat: ,Nekiink témegeket kell

a zenehez vezetni!”
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A KODALY- ES BARTOK MUVEK KIVALO ELOADOJAVAL,
ANDOR ILONAVAL ES KORUSAVAL 1961-BEN

WITH ILONA ANDOR, AN OUTSTANDING PERFORMER OF THE
WORKS OF KODALY AND BARTOK, AND HER CHORUS IN 1961

Fot6 / Photo: KERTESZ Gyula, Budapest

magangyijtemény / private collection

Thanks to the Psalmus Hungaricus,

the composer’s attention turned

to choral singing, and over the next
decade and a half he wrote a series
of masterpieces for mixed, children’s,
women’s and men’s choirs. He created
a unified vocal style that had not been
seen in Europe since Palestrina:

he masterfully combined the
Renaissance motet with the passion
of Romanticism and the world

of Impressionist music, the most
ancient folk and religious traditions
with modern structure and harmonies.
Kodaly saw in choral music making
the means to create a flourishing
musical life and he gave to public
education the slogan: “We must lead
the masses to music!”
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Egy nemzet tanara

Kodaly a 20-as évek kdzepétol egyre intenzivebben
fordult a jovo kdzonsége, a gyermekek oktatasa fele.
Hitt @ muzsika személyiseg- és kozossegformalo
erejeben, es ugy velte, hogy ,zene nélkiil nincs teljes
ember”. Elkepzelesei és iranymutatasai nyoman
tanitvanyai dolgoztak ki a zenei iras-olvasas
elsajatitasanak reszletes modszertanat, amelyet
vilagszerte Kodaly-modszerként ismernek,

es kezdeményezésére szamos magyar iskolaban
vezették be a mindennapi énekorat. Kizarolag értekes
zenemUvekre - népdalokra, klasszikus es kortars
mestermUivekre — alapozta a tanitast, és 0 maga

is tobb szaz pompas pedagogiai gyakorlatot irt

a gyermekek szamara. Amint nyilatkozta: ,Senki

se tulsagosan nagy arra, hogy kicsinyeknek irjon,

IN 1955 IN THE MAIN HALL OF THE BUDAPEST 24 7 : 4 )
CITY COUNCIL sot igyekeznie Kell, hogy eleg nagy legyen ra.

1955-BEN A VAROSI TANACS DISZTERMEBEN

Fot6 / Photo: KELETI Eva, Budapest

Teacher of a Nation

From the mid-1920s Kodaly turned more and more
intensively to the education of children, the audience
of the future. He considered that “without music there
is no complete human being” and believed in the power
of music to shape personality and community.
Following his ideas and directions, his pupils developed
a detailed methodology for learning to read and write
music, known worldwide as the Kodaly Method,

and his initiative led to the introduction in many
Hungarian schools of daily singing lessons. He based
1953-BAN A ZENEAKADEMIAN ZENETORTENESZ his teaching exclusively on musical works of quality -
ESINEPZENEKUTATO NOVENDEKEIVEL folk songs, classical and contemporary masterpieces -
IN 1953 AT THE ACADEMY OF MUSIC WITH HIS and he himself wrote hundreds of splendid educational
MUSICOLOGIST AND ETHNOMUSICOLOGIST

STUDENTS exercises for children. As he stated: “No one is too

(GABRY Cyorgy, HOFFER Péter, SZEKELY Andrds, big to write for little ones; indeed, we need to try hard

VIKAR Liszlé, PERNYE Andras, KARPATI Janos, to be b,‘g EI’IOUQh o
BONIS Ferenc, HEGYI Erzsébet, OLSVAI Imre,
iil / sitting: TOTH Margit)

magangydjtemeny / private collection K o D A L Y 14 O
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A tudos és zenei ird

Tudomanyos és zenei iroi munkassaga, amely
meghatarozd jelentosegu volt a magyar
népzenekutatas, zenetortenetiras és zenei
nevelés szamara, elvalaszthatatlan Kodaly
nepzenegyujtoi, zeneszerzOi es tanari
tevekenyseqétol. A magyar népdal strofa-
szerkezete cimu bolcseészdoktori disszertaciojat

1906-ban vedte meg, majd Bartokkal kdzdsen 1058 BAN YEHUDI MENUHINNAL £S AZ MTA

tettek le a modern népzenetudoményi NEPZENEKUTATO CSOPORTJANAK TAGJAIVAL
szakirodalom alapjait. A zenekritikak mellett WITH YEHUDI MENUHIN AND MEMBERS OF THE FOLK
szamos irast publikalt a zenetGrtenetral, MUSICRESEARCHECROURINISSS

a népzene és muzene viszonyarol, a zeneoktatas (KERTESZ Gyula, VIG Rudolf, OLSVAI Imre, SZOMJAS-

SCHIFFERT Gybrgy, PAL Maté, KELETI Istvanné, RACZ Ilona)

feladatairol es a korusénekles szerepérol.
Amikor Bartok 1940-ben Amerikaba tavozott,
0 vette at a Népzenekutato Csoport vezetését
a Magyar Tudomanyos Akademian.

magangyiijtemény / private collection

The Scholar and
Writer on Music

His work as a scholar and writer on music,
which was of decisive importance

for Hungarian folk music research, musicology
and music education, is inseparable from
Kodaly’s activities as a folk music collector
composer and teacher. He submitted

his doctoral dissertation on The strophic
structure of Hungarian folk song in 1906,

and together with Bartok he laid the
foundations of modern ethnomusicology.

In addition to music criticism, he published
numerous articles on music history,

the relationship between folk music

and art music, the tasks of music education
and the role of choral singing. When Bartok
left for America in 1940, Kodaly took over the

ELOADAS 1966-BAN INTERLOCHENBEN leadership of the Folk Music Research Group.
(MICHIGAN, USA) AZ ISME KONFERENCIAJAN

PRESENTATION AT THE 1966 ISME CONFERENCE
IN INTERLOCHEN (MICHIGAN, USA)

Zenetorténeti Muzeum / Museum of Music History K o D A L Y 14 O
1882-2022



BUDAPESTI FELVETELEK / BUDAPEST RECORDINGS

Wilhelm Furtwinglerrel (1943) / with Wilhelm Furtwingler (1943);
Edével és Dorati Antallal (1948) / with Ede Zathureczky and Antal Dorati (1948);

Aram Hacsaturjannal (1956) / with Aram Khachaturian (1956); | 3 | Zathureczky

Igor Markeviccsel (1965) / with Igor Markevitch (1965); | 5 | Dohnanyi Erndvel,

Ormandy Jenodvel és Szigeti Jozsettel (1930-as évek) / with Ernst von Dohnanyi, Eugene Ormandy and Joseph Szigeti (in the 1930s); |6 | Hermann Abendrothtal

(1935) / with Hermann Abendroth (1935)

Magyar Nemzeti Mizeum / Hungarian National Museum;

Zathureczky Estate; | 4 | Fortepan; | 5 [ magangyijtemény / private collection

Miuvesztarsak
kozott

A {4

Kodaly hosszu es aktiv élete soran vilaghir(i
muveszek szazaival alakitott ki jo kollegialis

es barati viszonyt, és e kapcsolatokat nagy
sikerrel kamatoztatta a zeneélet és zeneoktatas
erdekeben. Otthonanak olyan hires vendégei
voltak, mint Ernest Ansermet, Bartok Bela, Bruno
Walter, Fritz Busch, Pablo Casals, Edward Dent,
Dohnanyi Erno, Dorati Antal, Ferencsik Janos,
Fischer Annie, Wilhelm Furtwangler, Aram
Hacsaturjan, Paul Hindemith, Eugen Jochum,
Willem Mengelberg, Yehudi Menuhin, Olivier
Messiaen, Ormandy Jend, Goffredo Petrassi,
Reiner Frigyes, Szvjatoszlav Richter, Andres
Seqgovia, Starker Janos, Eugen Suchon, Szigeti
Jozsef, Szonyi Erzsebet, Michael Tippet, Arturo
Toscanini és Zathureczky Ede.

Zenetorténeti Muzeum / Museum of Music History; | 3 | Zathureczky Ede hagyatéka / Ede

Throughout his long and active life Kodaly

developed good relationships with colleagues

and made friendly contacts with hundreds

of world-famous artists, and he used these
relationships to great effect in the interests

of music life and music education. His home

hosted such famous guests as Ernest Ansermet,
Béla Bartok, Bruno Walter, Fritz Busch, Pablo
Casals, Edward Dent, Ernst von Dohnanyi, Antal
Dorati, Janos Ferencsik, Annie Fischer, Wilhelm
Furtwangler, Aram Khachaturian, Paul Hindemith,
Eugen Jochum, Willem Mengelberg, Yehudi Menuhin,
Olivier Messiaen, Eugen Ormandy, Goffredo Petrassi,
Fritz Reiner, Sviatoslav Richter, Andrés Segovia,

Janos Starker, Eugen Suchon, Joseph Szigeti,

Erzsébet Szonyi, Michael Tippet, Arturo Toscanini
and Ede Zathureczky.
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A palya csucsan

Kodaly a Il. vilaghaborut kdvetden

mint zeneszerzo, tudos es zenei kozéleti
szemelyiseg egyarant palyaja csucsara
ert. Zeneakademiak avattak tiszteletbeli
tanarukka, Budapest, Oxford, Berlin

es Toronto egyetemei pedig diszdoktorra.
Szamos versenyek volt zsuritagja,
europai eés amerikai konferenciak

meghivott eloadodja vagy diszvendége. . , .
o . , = 1962-BEN A MESTER 80. SZULETESNAPJARA TANITVANYAI EGY-EGY
A Nemzetkozi Nepzenel Tanacs elnokeve VARIACIOT IRTAK AZ I. VONOSNEGYES TEMAJARA. A TETELEKET

(]_96]_) a Nemzetkozi ZEHEDEd agc')gi =t FARKAS FERENC SZERKESZTETTE SOROZATTA ES ADTA AT KODALYNAK.

Kodaly mellett a képen 2. felesége, Péczely Sarolta és Szabo Ferenc zeneszerzg,

Tarsasag diszelnokévé valasztotta (1964). mégdtte Kadosa P4l zongoramiivész
/eneszerzokent is felfedeztéek, IN 1962, FOR THE MASTER’S 80TH BIRTHDAY, HIS STUDENTS WROTE

7 77 . " VARIATIONS ON A THEME FROM THE STRING QUARTET NO. I.
€5 50rTa kapta d fElkerESEkEt UJ mUVEk FERENC FARKAS EDITED THE 25 MOVEMENTS INTO A SERIES

irasara (Menuhin példaul hegedtversenyt AND GAVE THEM TO KODALY.
” Beside him in the picture is his second wife Sarolta Péczely and composer Ferenc
rendelt tole). i y P

Szabo, with pianist Pal Kadosa behind

Farkas Ferenc hagyatéka / Ferenc Farkas Estate

At the Peak
of his Career

After World War I, Kodaly reached
the peak of his career as a composer,
scholar and musical public figure. He
was awarded honorary professorships
at music academies and honorary
doctorates at the universities of
Budapest, Oxford, Berlin and Toronto.
He was a jury member of numerous
competitions and an invited speaker

UTOLSO KULFOLDI UTAZASAN, 1966 NYARAN SANTA BARBARABAN

or guest of honour at conferences in (KALIFORNIA, USA)
Eu rope and the US A H e was electe d A szélen vendéglatodi, Daniel Erng és felesége, Katinka, Kodaly mellett 2. felesége,
' Péczely Sarolta

President of the International Folk Music
ON HIS LAST TRIP ABROAD IN SUMMER 1966 (CALIFORNIA, USA)

COU”C'[ (].96].) and HOnOrary PI’E S|dent The hosts Erng Daniel and his wife Katinka at the sides, next to Kodaly his 2nd wife
of the International Society for Music Sarolta Péczely
Educat|0n (]_964) He was new ly Berlasz Melinda gytijteménye / Collection of Melinda Berlasz

discovered as a composer, and received
many commissions (for example, for
a violin concerto from Menuhin).
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1960, foto / photo: Vamos Laszlo; 1964, foto / photo: Vamos Laszlo; Az 1950-es években / In the 1950s;
Otthonaban fonogratfal / At home with his phonograph

Zenetorténeti Miazeum / Museum of Music History
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A szoveget irta és a képeket valogatta / Text written and the pictures chosen by: GOMBOS Laszlo
Grafika / Graphics: ALAJBEG Afrodite
English translation: Malcolm SHARPS
Nyomda / Print; Plot Grafikai Laboratorium Kft.

Kiadja / Publisher: Magyar Miiveszeti Akademia / Hungarian Academy of Arts, 2022
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